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Synopsis

Pitch: Belleville, the 70’s. Just arrived from Israel with his wife Mireille and both his kids,

Felix dreams of success. He enables his family to settle, little by little. His meeting with

Serge, a local mafia boss, will shatter his son’s childhood. Michel (11 years old) who always

thought his dad was a hero, will grow up fast, too fast...

*****

In the early 70s, Felix, Mireille and their children Eric and Michel move from Israel to the

working-class Parisian neighborhood of Belleville.

The family has barely settled when Felix meets Serge, a local gang leader.

Serge leads Felix down the path of organized crime, until his arrest, when Felix decides to

step into Serge’s shoes as the leader of the gang.

The shame is too much for Mireille to bear so she tells the children their father has gone back

to Israel to join the army. But tensions between rival gangs and the discovery of the truth

about his father lead Michel to experiment violence and follow in his father’s footsteps.

It is up to Mireille to find the strength to hold her family together and protect them from

themselves.

*****

Port of Marseille, 1070, a family disembarks from an Israeli boat: Felix, Mireille and their

two children (Michel 6 and Eric 9 years old). A new life is beginning. Thanks to Felix’s work

(in an antique shop) and despite his love for horse races, the family sets up with difficulty.



But one day in a bar, during a “business” meeting, Felix hits a man who has provoked his

youngest son. This man is part of the local “Mafia” and the Maïmon’s, menaced, leave for

Paris where Felix installs his family in a small abandoned apartment in upper Belleville. The

children are impressed by the city: the Eiffel tower, the Seine, big avenues, cinemas...

Some months later, Felix and his sons (now 10 and 13 years old) set their stall up in the

almost empty flea market. All of a sudden, two armed men arrive and tell Felix that he has got

to leave. He refuses what he considers to be blackmailed and throws himself onto the two

men, it all turns into a fight. A third man arrives, Serge, he clearly is the “local godfather”.

Serge takes Felix to a nearby café. The encounter is tense, until they discover that they were

once both part of the Israeli army and that they are both from Tunisia. The fight ends, and

from there on begins a long friendship. Michel, hidden behind the window doesn’t miss

anything of the meeting.

That evening, at the Maïmon apartment, as they are eating the traditional couscous prepared

by Mireille, Serge proposes that Felix work with him. At first, it’s just small banks, says

Serge. Felix accepts without telling Mireille what the “job” is.

As for Eric and Michel, they spend their days (with their friends Cecile and Laurence) on a

wasteland that is full of hiding places. Michel and Laurence randomly discover an abandoned

room full of war memorabilia, an old projector and scrolls of film. Michel decides to use them

and to set-up his own movie theater.

Little by little Felix, following Serge, sinks into illegal affairs. After small banks, the gang

starts attacking bigger ones. Felix makes a lot of many, and goes to races more frequently.

The jobs increase, and his hope is to get his family into a big, luxurious apartment. Despite

the many presents, which Felix brings back to his family, Mireille is not satisfied with the

situation, and suspects that something is not clear...



However things turn sour. Two hired hands of Serge’s give Felix in and he gets arrested

whereas he left to visit the hiding place of Michel. The police officers excavate the apartment

in front of the amazed children; Ashamed, Mireille does not have the courage to tell the

children the truth and in order to justify his disappearance, she tells them their father has gone

off to fight in Israel.

Questioned by the police, Felix does not give Serge in and agrees to say he was the head of

the gang. Serge, grateful, promises to take care of his family. He takes justice into his own

hands and murders the two informers.

The Kippur war is beginning in Israel. The children are persuaded that their father is on the

front, fighting. Tension grows in the Belleville area; Jewish children now fight their little

Arab friends.

Serge tries to get close to Mireille and offers her presents, which she systematically refuses

despite the financial trouble the family is in. But the shopkeepers finish by refusing her

installment purchases, and she ends up yielding Serge becomes more and more present in the

family.

During Hanukah’s night, Myriam, Felix’s mother, arrives unexpectedly from Israel, unaware

of her son’s situation. The children question her since they think their father has been with her

in Israel. Faced with her embarrassment, they start doubting the story their mother told them.

The day after, following Mireille, who is visiting Felix in jail, Michel understands it all.

Meanwhile, Serge is being blackmailed by Albert, the last acolyte of the gang still alive

(besides Felix) who is asking for more money in exchange for his silence.

The children manage to organize his first projection in his house and Eric presents a film on

the Kippur war that provokes a fight between Arab and Jewish children of the neighborhood.

Furious, Michel brings out an old gun he found in his hiding place and points it at his friend



Farid. A bullet is shot accidentally and Farid is hurt on the forehead. Terrorized Michel runs

away and hides in his wasteland-hiding place.

That evening, Mireille and Serge decide that it would be better for Michel to leave the area for

a while and Serge offers to take him to his home. Michel moves in with Serge who takes care

of him (in his own way) like a father. He teaches him about oysters, races and weapons...

Serge succeeds in making Michel believe that Albert is the one who gave his father in. He

wants to push the kid to kill Albert... On the eve of Michel’s return home, Serge takes him to

a dark street of the Barbès area where he gave an appointment to Albert.

This one arrives accompanied by his dumb son. Michel points his weapon in direction of the

man, but remains tetanized. It’s finally serge who kills his ex-friend. Now that Serge has

gotten rid of the cumbersome witnesses, he asks that Michel promise to keep the secret.

Michel comes back to his mother and his brother. Eric is proud of having been accepted in a

very good high school. The fights between Mireille and her mother in law have become hell

and Myriam has had to go live somewhere else... When Michel and Eric go to see his

grandmother, they find her dead in her bed.

The next day, Mireille begs the judge to let Felix come out exceptionally so he can do the

Kaddish for his mother. The judge hesitates but grants her exceptionally fifteen minutes. On

the day of the ceremony, Felix arrives surrounded by policemen. He manages to convince

them that since none of them are Jews they cannot go into the apartment. Felix climbs the

steps; arrived on the first floor he looks by the window, which leads to the wasteland,

hesitates one moment and decides to go up in the apartment.

When she sees him, Mireille, amazed, tell him to leave immediately. Felix looks for the last

time at his mother, then kisses Mireille and Eric.



When the furious policemen enter the apartment, Michel announces, in front of his desperate

mother that he knows where Felix is hiding... The child takes the policemen to the wasteland,

and more specifically to his hiding place. When he understands that his father is there, that is

that he trusted him, he backs off (so pleased) and leads the policemen in a different direction.

With Serge’s help, Felix runs away to Israel using a new identity. Soon, his family will join

him.



Interview with Gad Elmaleh (Felix)

What brought you in this adventure?
I met Marco Carmel on a Tel Aviv beach. He told me about his script and it moved me
because I, too, once arrived on shore in France. I am a true product of immigration and I know
what it is to have it hard… And it was the first time someone has asked me to play a father in
a film and that my character wasn’t suppose to make people laugh. There were other
triggering events like Richard Berry and Yaël Abecassis, the idea of having a few scenes to do
in Hebrew… What I also liked is that the story told the reversed way of those who went to do
Alyah, the ultimate journey to Israel. We realize that reality in that country is also made of
harsh times.

Who is Felix?
In the beginning, Felix is really an honest man, a very generous character. He’s a small crook,
nothing more. He could sacrifice everything for his son, he is eager to succeed… I found lots
of things I also feel with my son, even if I wouldn’t rob banks! If Felix goes along this, it’s
out of weakness, and most likely also because it’s easy. He thought he could regain the honor
of a father who rocks, who provides for everybody and who buys dresses to his wife.

How did you become this character?
I forgot this was a drama, I dedicated myself to the story. Marco Carmel didn’t come to me
saying he had something different for me to play, using words like “counterbalance” or
“we’re going to try and show some other side of you”. He didn’t care and never talked about a
daring approach. He just told me he saw me in this part, that he had no doubt about it.

Felix has a tremendous respect for his wife, Mireille…
It’s true, he respects her but on the other hand he doesn’t do everything he should to respect
her. He loves her deeply, looks at her as the woman of his life but still plunges in this crap.
That’s when he thinks about her. When he finds himself in jail, we understand he sends Serge
to take care of his kids.

Which scene was most difficult to do?
The mother’s death. A lot of people cried watching this scene and when my mother saw the
film, she told my sister « I hope he cries more for me ». It’s amazing she thought of that! I
was really moved when we were filming it, it was very deep. Without disclosing the film, by
her death, the mother saves his life, and at the same time, he’s responsible for her death. It’s
very beautiful, she leaves for him…

Were you comfortable in the scenes where you have to use guns?
It wasn’t obvious for me to be believable in those scenes. When Daniel Auteuil or Richard
Berry pick up a gun, they immediately look mean and you’re scared. I, on the other hand,
have to work at it so that people don’t laugh, so that they don’t think that the guy is going to
stand up after I shot him.



It’s the first time you work with kids.
It went well. I have two kids in the film but the script is done in such a way that one is closer
to the dad and the other closer to the mom. I really appreciated working with Corentin and
Jules. It’s the first time I work with kids and I couldn’t help thinking of my son, having tender
gestures towards Jules or to yell at him. I would have done it differently had I not been a
father myself.

You get to work with Richard Berry again after La doublure. What kind of relationship
do you have with him?
When I stepped out of the screening room, I told him he really was a great actor. He asked me
why I thought so and I explained that in the scene where he offers me to rob a bank, I have to
sit down, look worried and to eat seeds… A scene that I rehearsed a lot. He only has to sit
down and tell me: « Here’s what I propose». There are actors who immediately bring a certain
seriousness and dramatic aspect to the scene. Richard is one of them.

What about Yaël Abecassis?
She’s gorgeous. I loved her in Kadosh and I was very pleased to play her husband in the film.

What do you retain from working with Marco Carmel?
This film is almost an autobiography. Marco was tinctured everyday with his story. For him,
it was impossible not to have an answer to a question on a scene. It’s very pleasant to shoot
with someone who knows what he wants. And most of all, he should absolutely not learn to
speak French too well because he made us laugh so much!

What did you think when you discovered the movie?
I told myself that Marco had made the film he wrote and that is pretty rare. It may seem
obvious, but it’s the same film I read with some surprises on top.

Interview made by Thierry Colby



Interview with Richard Berry (Serge)

In the Father’s Footsteps’ story, what moved you?
What moved me, is the kid’s look and the way he’s permeable to everything he’s taught,
every model he’s given. The way one sometimes becomes a better or a worse adult because
he’s been ill-treated during childhood. It was interesting to me to see this generation that came
from North Africa or from Israel, like in the film, and who arrived on shore in France, doing
small jobs —not all of which legal— to survive and little by little, they became mafia bosses.
It’s pleasant to imagine that this little kid could have become or has become, one of the
Zemmour brothers. Without taking too much pity on these people, on their behavior or on
their nature, it shows that everything begins during childhood.

Is it reasonable to say that Serge, you character, is a parent with Maurice Beitoun of Le
Grand Pardon?
He could be his father or his grandfather! Anyway, he’s of the same breed as this Maurice
Beitoun. Serge belongs to these guys who came to France at an early stage, who didn’t find a
way to live and who — at some point — became outlaws. Serge is a real good bad boy, but a
bad boy all the same.

Serge is sort of the Godfather of Belleville…
I don’t think he’s the Godfather of Belleville. Serge is the godfather of the neighborhood,
nothing more. Guys like him don’t keep their positions for very long… They are small time
bank robbers who do small hits. There is always something to be saved in this people, I mean,
something to love, and I think that it’s guilt. At first, he doesn’t care about the Maïmon
family, all he’s interested in is working with Felix. When bad things happen to Felix’s
character, that’s when I think he’s trying to take charge of the family. But he does it in a
gauche way, almost vulgar.

Do you think Serge is a character that’s faithless and lawless?
I think he has a faith and rules that are not ours. On the other hand, he’s faithful and honest.
He sticks to Felix in a way, he financially takes care of the family. He gives money to the
woman and the kids while Felix is in jail. He’s not a bastard who walked away.

What brings Serge and Felix together is first of all their origins…
Yes, they reunite through their roots. At first, they are in a totally stupid confrontation, like
cocks, then very fast, they talk about their origins: Israel and Gabès.

The only character than stands up to Serge is Mireille, who also comes from Gabès.
She’s the real strong character…
I don’t think that the fact she’s from Gabès makes her fight him. It’s just because she’s a
woman. She tells him things no one dares tell him. He’s not going to hit her, or punish her,
but he’s trying to humiliate her and he gets slapped in the face. There comes a time when a
woman really opens her mouth, she scares people and she gets everyone’s attention.



At the same time, she has « balls » because she’s not afraid to confront the other’s speech.
You can see it in Muslim countries, women play an important part in bringing subversive
ideas that shake the power in place.

You’re working with Yaël Abecassis again, with whom you acted in Pour Sacha…
Yes, she played my fiancée when I betrayed Sophie Marceau. I had a very small adventure
with her in a cotton field… It was a great pleasure to meet her again. She is still as beautiful
as she was and she’s a tremendous actress. She’s superb! I wish directors could get over the
fact she is Israeli. It’s a great actress and that’s all. I myself think of her for my movies…

Do you particularly enjoy playing characters such as Serge?
No, I do not enjoy playing a dog, a bad boy, a guy as hideous… On the other hand, I can
enjoy playing a character such as this one if I feel I’m in a good movie with a good director
and good partners. I told myself I should join this adventure because it was worth it. This
subject is really worthwhile. I find it very beautiful, very pure, very moving… So I try to
forget how much I despise this character, what he represents. I told myself I was going to take
this character and turn it into a beautiful part.

Did you know Marco Carmel?
No, but he worked for television in Israel where he’s very well known. He started to write this
script alone before writing with other authors. He was very attached to making this movie in
France because this story is really close to him. For him, the reality part is much more
important than the fiction part. I think he’s the kid in the picture. That guy who became a
director could have been a hell of a gangster…

Did he become a good director?
Yes. I’ll shoot with him whenever he wants! He’s a wonderful guy, very funny, kind, a hard
worker, he listens to people, he’s generous and he’s humble.

This film also reunites you with Gad Elmaleh after La doublure. What does he represent
for you?
We have a lot of fraternity because he could be my little brother. He’s someone I appreciate, I
see his journey pretty good, his goals… Outside shootings, we talk, about children, about
love… He’s a very good listener and it’s a pleasure to work with him and to have him as a
friend.

And what kind of a partner is he?
He’s just great! He’s going to suggest ways and ideas to the director. The minute he’s not
asked to make people laugh in a movie, he’s wonderful. He’s going to open new paths. He
doesn’t compose anything, he’s real. He’s overwhelming, very moving. I think that in this
film, he gives an image that one never saw of him and that will open a very beautiful career as
an actor.



Is there a scene that particularly moves you?
Yes, the one where Gad and I speak Hebrew and a bit in Arabic. It’s a very well built scene
because it starts with the most radical violence and then along the way, it evolves towards the
characters roots. It’s quite smart of Marco Carmel to have written such a scene. It shows how
much people who know nothing about each other are ready to do terrible things to one
another. It’s a very beautiful scene because it’s very emblematic of conflicts between men and
countries.

The grandmother says Mike Brant is the Israeli who has the most succeeded in the
world…
I don’t know, but it seems to me Golda Meir and Ben Gourion did pretty well… There are a
lot of successful Israelis in the world, but in a certain category, there’s Mike Brant and Rika
Zaraï!

Interview made by Thierry Colby



Interview with Marco Carmel (director)

Father’s Footsteps partly tells your own story…
I wanted to tell events that took place in my childhood and really shook me. My parents and I
really lived in Belleville and tried to build a life in France. I was 4 when we arrived. There
really was an Brownfield site, it was some sort of a Luna Park where us kids found lots of
stuff. A world of fantasies that enabled us to escape from reality. Because of bad decisions my
dad made, we entered a world that was a bit abrupt. He went to jail and my family found itself
alone. Then we finally ended up fleeing away, I was 12 at the time.

How did you built the scenario?
I took a little hotel room in Paris with my laptop for three weeks and began to write. I looked
for people who were friends of my parents at the time and asked them whether my dad’s
stories were true. I needed to understand why my mother had stayed with him. How did she
manage to stay with a guy who did all these things… The answer is simple: she loved him.
Her husband was her life, that’s all. I simply wrote the story of a child who sees his dad as a
hero and who, in the end, discovers that he’s just a normal person and not such a big one.

Did you write alone?
Yes, but once I had the major course of my story, I got help from a few friends. Serge Ankri,
my cinema teacher, Emmanuel Pinto, a writer, and Séverine Jacquet. I didn’t have the
strength to reach certain places, she pushed me to go there.

Was making that movie a way of ending this story and thus being able to get on to
something else?
I needed to free myself from that story even if the film is not all an autobiography. It’s as if I
was closing a road that had been left opened for too long. In the meantime, I had children and
asked myself about what it is to be a father. I had to settle that story to become a better father.
In the beginning, it was quite difficult…

Did your father give his permission to tell his story?
I didn’t have to ask him because this is my story. It’s my point of view, the way I saw things,
how I felt them… My father has his own truth and can tell other stories. He saw the film and
he told me: « I am proud of you ». He didn’t think I would become somebody.

How would you define Felix’s character?
He’s a man for whom emotions overpower acts. He acts first and thinks later. He lives with
the consequences of his acts. Even if the decision concerns his kids, he still goes ahead in the
same way. When he takes them to the movies, he has to give his horse race ticket to get in…
Had he thought about it before, he wouldn’t have taken the wrong decisions. Basically, Felix
is a good guy who made mistakes.



Mireille is the only one that faces him. It’s a very strong character…
I had to find someone to carry this family. Often, our mothers from north african origins are
women who don’t talk but who really hold the family together. They are very strong women
with character. In the movie, the strongest characters are the mother and the grandmother. The
real confrontation is between them.

Did you get to know tough guys like Serge?
Yes, but it took me years to realize that these people actually did rob banks. Serge is a guy
who smashed my childhood. He existed in another way than what’s told in the film, but this
man entered our family and turned my life upside down.

Let’s talk about the actors. How did you choose Gad Elmaleh and Richard Berry?
When I was writing, I kept Richard Berry’s picture in front of me. I had seen him in Pour
Sacha and Le grand Pardon and I dreamt he would play in my film. He has a face that is
strong enough to be respectable and despicable at the same time. He’s the one we contacted
first. I had seen Gad in A+ Pollux and in La Vérité si je mens 2, I liked the emotions he
showed. Even if I knew he’d be perfect for Felix’s part, I didn’t even try to contact him. I was
convinced he’d say no! Then I met him on a Tel Aviv beach where he was with Sylvie
Peyrucq, the casting director. I told him my story and he said he was not available for three
years… Then when I went to visit Richard on the set of La Doublure, I saw Gad again. He
asked to read the script and called me the next day to tell me he’d do the film. We saw a lot of
each other to prepare for the part and I have to say he has made a very beautiful work.

What about working with Richard Berry?
I was a bit scared to work with him! But he understood what I wanted very quickly, he trusted
me and the shooting went very well. He really is an immense actor. He’s good from the first
take. I want to add that the most difficult thing for a foreign director is choosing supporting
parts. It’s very important for the film’s mood and Sylvie Peyrucq’s work - the casting director
who is a super professional – was not an easy one. We auditioned a lot of people to find the
faces we wanted for Berthelier, Ahmed, Mustapha and the others. And we finally managed to
put together a casting that also gives a color to that era and to the neighborhood.

You had worked with Yaël Abecassis in Israel. Was she part of the project at an early
stage?
Yes, from the writing, I knew she would play in the movie. First, because she’s the most
famous Israeli actress in France. Plus I wanted a woman that was beautiful and sexy but who
doesn’t brag about it. I wanted her only worry to be to be a good mother. I think that is really
what Yaël brings to the film.

And how did you choose the kids?
Stéphanie Davidian selected seventy children that I saw on tape. I met with twenty of them
who had the profile I wanted. We had almost found our Michel when she showed me an
extract of a film where Jules played. I felt that he was an actor with an incredible
spontaneity… We did rehearsals with Gad and when I saw how well things happened between



them, I was convinced. For Eric’s part, when I saw Corentin, I didn’t know if he played well
or not but he had just the face I wanted!

Which scene was most difficult to shoot?
There are two. The scene in Serge’s apartment that reminded me bad memories and the scene
of the mother’s funeral with all the family gathered around. For me, it was very moving, very
strong…

You were shooting in France for the first time. What did that mean to you?
For twelve years, I shot TV films, children series and documentaries for Television. Father’s
Footsteps is my first full feature film. Shooting in France was actually easier than shooting in
Israel! Technically, it was very comfortable, very professional. I had a very good team, only
new faces! The only technician I brought from Israel was the Director of Photography. I was
so at ease that it’s been the easiest shooting in my whole life.

Does the film match your expectations?
It’s very close to the second version of the script! The first one was too dark, too harsh.

Who are the directors you look up to, your references?
I like Scorsese and Coppola a lot, but I also like Tim Burton and his fantasies. And I am a
great Bertrand Blier fan.

Is the little boy you were proud of the filmmaker he became?
Proud of the filmmaker, I don’t know. I simple dare to hope that this little boy became a
decent man.

Interview made by Thierry Colby



CAST

Gad Elmaleh Felix

Richard Berry Serge

Yaël Abecassis Mireille

Jules-Angelo Bigarnet Michel

Corentin Daumas Eric

Jean-Philippe Ecoffey Inspector Berthelier

Bruno Abraham Kremer Albert

Lucia Bensasson Myriam

Arsène Mosca Grocer

Louison Bergman Laurence

Malik Naît Djoudi Farid

Juliette Lopes-Benites Cecile

Ahmed El Kouraichi Ahmed

Karim Hocini Mustapha

Marc Faure Judge Potter

Paulette Frantz Cashier of movie theater

Yves Robert Viala Old man

Claudine Acs Old woman
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With the collaboration of Séverine Jacquet
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Emmanuel Pinto

Director of photography Giora Bejach

Sound chief Bernard Borel

Art director Emmanuel Duplay

Costume designer Caroline de Vivaise

Assistant director Elodie Morales

Continuity Bénédicte Kermadec
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